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The classification followed in the ar- 
rangement of the collection is that sug- 
gested by Miss Margaret Taylor Johnston, 
who has long been interested in the study of 
lace and to whom the Museum is indebted 
not only for her initiative in bringing about 
the change in the Lace Room, but also for 
her cordial advice and co-operation at every 
point in the development of the plans. 
On Thursday, May 18th, Frau Kubasek 
received jthe Press and on the day follow- 
ing the Trustees and their friends. On 
Saturday the room was opened to the 
public. 

RECENT LOANS 

THE collection of watches lent to the 
Museum by Mrs. George A. Hearn, 
in 1902, has just received an important ad- 
dition from Mr. Hearn of twenty-four 
specimens of English, French and Swiss 
workmanship of the eighteenth and nine- 
teenth centuries, with cases of gold, and 
enamel, jeweled or chased. 

A collection of thirty-nine clocks and 
watches, lent by Mr. Maurice Sternberger, 
was mentioned in the list of loans in the 
March Bulletin. In this collection the table- 
clocks and clock-watches, of the late six- 
teenth and early seventeenth centuries, as 
well as the watches and repeaters of the sev- 
enteenth and eighteenth centuries, are espe- 
cially worthy of study. The former are of 
German, the latter of French, English, Swiss, 
Dutch and Austrian manufacture, with 
cases of gold or silver, chased, enameled 
or jeweled, and, in some examples, with 
outer cases of shagreen. Both of these col- 
lections will be mounted and labeled with- 
out delay. 

Additions of interest have . lately been 
made by loan to the collections of plate. 
Mr. John E. Berwind has lent a magnifi- 
cent plateau, of French origin, made early 
in the seventeenth century, and well known 
as coming from the San Donato and Secre- 
tan Collections; and an enameled "nef" or 
ship, dating probably from the sixteenth 
century. Mr. John L. Cadwalader, one of 
the Trustees of the Museum, has lent some 
table silver, and Mr. William L. Andrews, 
another Trustee, a tea-pot made by Paul 
Revere, the American patriot, famous for 
his "Midnight Ride," who was also a 
silversmith. Some of the principal pieces 
coming from Mrs. Richard S. Ely are a 



bowl and a porringer by Revere, the Ely 
tankard, a seal-top spoon of 1600, two chal- 
ices of the early part of the seventeenth cen- 
tury, and examples of English and Irish 
table plate. Mrs. de Peyster has lent a large 
punch-bowl, dated 1705, with a ladle and 
nutmeg grater of later date, an Amsterdam 
salver of 1685, wonderfully chased, two 
trencher salts of the seventeenth century, a 
cruet stand of 1770, with the original cut- 
glass cruets, a tankard and much table sil- 
ver, most of it marked with the de Peyster 
arms. Mr. Philip Schuyler has lent a two- 
handled cup and cover, which bears the in- 
scription: "Presented by Anne, Queen of 
England, to Col. Peter Schuyler of Albany, 
April 19th 1 7 10"; an epergne fashioned on 
a dish-cross, and a teapot made out of a 
tankard, which still shows the old armorial 
bearings. Judge Charles H. Truax lends a 
collection of European plate. Among these 
objects special attention should be drawn 
to a gilt chalice and a rationale, or pectoral, 
of the twelfth century, German and Rus- 
sian hanaps, a Spanish tureen, an incense- 
boat, and a vase made in London in 181 1, 
with the inscription "Presented to Edouard 
Remenyi in appreciation of his fine fiddling, 
1891." 

An interesting group of five paintings 
has been loaned to the Museum bv 
Mr. Charles Fairchild. These are "The 
Bathers," by William Morris Hunt; "The 
Questioner of the Sphinx," by Elihu Ved- 
der; "A Portrait of a Lady," by Eastman 
Johnson; and by John S. Sargent a sketch of 
Edwin Booth and a portrait of Robert 
Louis Stevenson. 

The picture called "The Bathers" is 
probably Hunt's best-known work. He 
considered it important enough to repro- 
duce it on a larger scale, using the same 
motive and composition. Mr. Fairchild's 
picture, which is the basic one, expresses 
perhaps better than the other the remote- 
ness of the forest pool and the poise and 
spring of the bather, who with outstretched 
arms balances himself for the dive from 
his comrades' shoulders. 

"The Questioner of the Sphinx," also, is 
a picture that the artist developed into a 
larger composition, one which is well known, 
having been exhibited in the Museum of 
Fine Arts, in Boston. Mr. Vedder's work 
is but slightly represented in the Museum, 
and many will welcome this characteristic 
and complete example of his earlier manner. 
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Delicacy of touch and charm are the sal- 
ient points of Eastman Johnson's agreeable 
"Portrait of a Lady," which shows this ster- 
ling painter in an unusual light. John Sar- 
gent's well-known qualities will attract many 
to his portrait of Robert Louis Stevenson, and 
to the brilliant sketch of Edwin Booth, 
made for the well-known portrait now in the 
Players Club. 

All of these paintings have been placed 
in Gallery 12, with certain others be- 
longing to the Museum — two by George 
Fuller, called "Nydia" and "And She was 
a Witch;" "The African Sentinel," bv 
Vedder; "The Spanish Girl," by Allston; 
and several portraits. 

THE CLEANING OF THE MUSEUM 
PAINTINGS 

IT is not the intention of the Trustees of 
the Museum to use the Bulletin, or to 
allow others to use it, for controversial pur- 
poses, its object being to keep the friends of 
the Museum informed with regard to acquisi- 
tions which are received, and work which is 
being accomplished in the several depart- 
ments. But an attack has recently been made 
upon one of the officials of the Museum of so 
serious a nature that it cannot be ignored. 
This is an article which appeared in the May- 
number of the Academy Notes of the Buffalo 
Fine Arts Academy, written by Dr. Charles 
M. Kurtz, director of the Albright Gallery, 
criticizing Mr. Roger E. Fry, our curator 
of paintings, for his method of cleaning some 
of the pictures in the Museum. As the 
article in question was quoted at length in 
one of the New York papers, a reply to it, 
in the form of an interview with Mr. Robert 
W. de Forest, the Secretary of the Museum, 
was at once published, and is here reprinted 
for the information of those who may not 
have seen it: 

I regret that Mr. Kurtz, before giving any arti- 
cle to the press, should not have made inquiry 
among the officers or trustees of the Metropolitan 
Museum. Had he done so, he would have found 
that the criticism of Mr. Fry's methods of clean- 
ing had already been thoroughly investigated by 
the Board of Trustees. Mr. Roger E. Fry is ab- 
sent abroad. Inasmuch as these charges, if sus- 
tained, would reflect upon his fitness to occupy 
the position of curator of paintings in the Museum, 
which he now holds, it seems just to him as well 
as to the Museum that the result of the inquiry 
made by the Trustees should be known. 

In the opinion of Dr. Charles M. Kurtz, the 
"Holy Family," by Rubens, has been ruined by 
Mr. Fry's cleaning. According to Dr. Kurtz, 



"not only the original varnish has been removed, 
but considerable of the original color seems to have 
gone with it." Let me say that Dr. Kurtz is not 
the only one who has been disturbed by the change 
in the appearance of the picture since it was cleaned. 
Covered as it had been with successive coatings 
of varnish and dirt, which concealed previous 
restorations, and altered or disguised its original 
colors, it had certainly acquired a different tone 
from that which it now presents, and which Mr. 
Fry and other judges believe to be much nearer 
the original. However, the matter was brought 
to the attention of the Trustees at their April meet- 
ing, and by their order the Director and Assistant 
Director were instructed to make an investigation 
into Mr. Fry's treatment of this and other pictures 
in the Museum, and report thereon in writing. 
Following these instructions, Sir Purdon Clarke 
and Mr. Robinson proceeded to make a careful 
inquiry, and their report was submitted last 
week to the Board, by whom it was accepted and 
adopted. Their conclusion was that they had not 
found in any of the pictures treated by Mr. Fry 
that the original paint was in anyway affected, and 
they expressed the opinion that the work had been 
done with great skill and knowledge, and without 
any injury to the pictures. It may be of interest 
to repeat in extenso what they said about the 
Rubens: 

"The cleaning of this picture was undertaken 
because it was found to have successive layers of 
varnish upon it, forming a heavy coating which 
was much discolored, and which had not only 
darkened the picture very considerably, but, as 
was subsequently proved, had even changed the 
effect of the color in several important places, the 
dress of the Madonna appearing green instead of 
gray, the latter being its original color, to which it 
has now been brought back. When Mr. Fry 
examined this picture, he found three spots in the 
sky above the head of Saint Francis, where the 
paint had peeled. Fearing that more might crack 
off if it were rubbed too much, he decided to re- 
move the varnish with the use of alcohol, a decision 
which he reached after making several experiments. 
The alcohol was applied with the greatest care, 
and with the constant application of linseed oil as 
a deterrent, to prevent its going too far or acting 
too quickly. In no case was the original paint 
uncovered by the use of the alcohol. It should be 
noted, however, that in several spots the varnish 
was slightly scraped, not dissolved, in order to test 
its thickness. The whitish lights on the body of 
the Christ Child showed with sharp outlines as the 
varnish upon it was lightened, but absolutely no 
paint or color was removed. As a result of the 
cleaning, several former restorations were brought 
out. Some of these Mr. Fry left untouched, as 
for example, the head of the Virgin and a part of 
her overdress. One— curious brush-strokes, by 
the elbow of Saint Joseph — was slightly glazed 
over to reduce its prominence, while others were 
completely uncovered and repainted. These are 
a large spot in the dark shadow to the right of the 
Virgin's overdress, where the canvas had been 
torn and patched; a vertical tear at the top of the 
canvas, above the head of the Virgin; and small 
spots in the landscape, in the Virgin"s neck, in the 
arm of the Child, etc. These spots were all 
small, and had been filled by some previous re- 
storer; but in no case has the original paint been 



